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“At some point in her life my grandmother
was a bit of a wanderer,” explains New York
City-based but U.K.-born Eleanor Burke.
“She was attracted to the beach and the sea-
side, and she was itinerant at different times of
her life.” Says Burke’s partner, Ron Eyal, “We
thought about that idea and then imagined
Adeel [Akhtar] in that role [of the wander-
er].” With Akhtar, another lead actor, Bridg-
et Collins, and a small house belonging to a
family friend near Hastings, U.K., Burke and
Eyal riff on the themes of homelessness, loss
and human vulnerability in their delicately
beautiful debut feature, Stranger Things, cur-
rently in postproduction.

Stranger Things tells the simple story of a
vagrant, played by Akhtar, who breaks into
the home of a young woman’s (Collins) re-
cently deceased grandmother. Of course, a
friendship follows, but Stranger Things’ best
qualities can’t be captured in a plot synopsis.
It’s a small-scale story sensitively attuned to
its fine actors as well as broader themes of
responsibility, loss and community.

Burke and Eyal, who are engaged, met at
NYU Film School in 2003. “We've worked
on alot of projects together,” Burke says, “like
documentary things I shot and Ron’s direct-
ed. This was the first time we co-directed
something, but we were always on the same
page.” “Before we shot,” continues Eyal, “we
got advice from the faculty at NYU, who all
said we should split it up,” with one director
handling actors and the other overseeing the
camera. “Eleanor’s background is as a d.p.,
and we knew we wanted her to shoot it, but
really quickly we learned that things didn’t
have to be that strictly divided. We both
worked with the actors and I was involved
with setting up shots. It was very fluid.”

The couple worked at a homeless shelter
in England while preparing the film. “There
were people who were very vulnerable and
who were in poor mental health and then
there were recent immigrants who didn't
have a place to go,” says Burke. “We would
prepare meals for them and just sit and talk.”
“It’s stuff you just take for granted, like peo-
ple enjoy eye contact and don’t always get it
from people,” adds Eyal.

Burke and Eyal say they have other films
to do together, but first they've got to finish
Stranger Things, which recently completed
the IFP’s Rough Cut Lab. “We both like
to tell stories about people on a very human
level,” says Burke. “We were hoping to make
something that would deal with real emo-
tions and real moments.” Concludes Eyal,
“It’s kind of a tiny drama but we hope it can
connect with people.” — §.M.
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